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-")8@E'5'7#5$G'E%%+'5('0LLS'9C"­

nida Ecuador lies ‘La Casa de las 

X#5C85E5,3?'->('8('8,'&>$)'&%+"'()5@'
a home ­ it is a shrine to classical 

&>,8$'5@E'()"'#8/"'%/'5'&5@'F8()'5'
;5,,8%@3

UC"+6'N5(>+E56'5(',8Y'%?$#%$G'5'
ritual begins behind the black 

E%%+'%@'U$>5E%+3'M)"'X#5C85@%,'
A5()"+'(%'F%+,)8;3'M)"6'F%+,)8;'
-""()%C"@I'-+5)&,'5@E'-5$)3'
They also pay their respects to Don 

Flavio Machicado Viscarra – the 

/5()"+'%/'()"'X#5C85E5,3

M)"',5#%@'%/')8,'ZO'6"5+K%#E')%&"'
F5,'7>8#(',%#"#6'/%+';"%;#"'(%'
A5()"+'5@E'#8,("@3'X%+'()8,'%$$5,8%@'
the room is dimly lit and incense 

8,'7>+@8@A3'4@'()"'/+%@('%/'()"'+%%&'
a memorial to the great musical 

$+"5(%+,I'8@'()"'/%+&'%/'5',(58@"E'
glass window, shines over the 

&""(8@A3'M)"'&8,&5($)"E',%/5,'
and chairs mirror their occupants 

['E8C"+,"3'M)"+"'5+"'(%>+8,(,I'"YK

pats and bolivianos, children and 

()"8+'A+5@E;5+"@(,I'/8+,(K(8&"+,'5@E'
"Y;"+8"@$"E'X#5C85E5,3

In the corner a grey­haired man 

sits in his best Sunday suit (even 

()%>A)'8('8,'5'N5(>+E56=3'\"'8,'5@'
>@>,>5#'E8,$'T%$G"6'7>(')"'>,",'
,(5("K%/K()"K5+('"]>8;&"@(3'UC"+6'
weekend he spins vinyl records, 

cassettes and CDs that keep the 

$+%FE'+"(>+@8@A3'\"'8,'()"',%@'%/'
Don Flavio, Eduardo Machicado 

N5+5C853

At this gathering there is an unwrit­

("@'+>#"'[',8#"@$"'8,'+"]>8+"E3'M)"'
attendees sit with closed eyes and 

&%>(),3'M)"6'$#%,"'%//'5##'%()"+'
senses so that their ears and minds 

and hearts are open to the musi­

$5#',"#"$(8%@3

^M)"',"@,"'%/'8('_()"'X#5C85E5`I'
5$$%+E8@A'(%'&6'/5()"+I'8,'(%'7"'5'
cultural center, and also to let the 

people have a space to get lost, 

to be able to disconnect them­

,"#C",'/+%&'()"'F%+#EIa',56,'b%@'
UE>5+E%3

Don Flavio never played an instru­

&"@('7>(')8,';5,,8%@'/%+'&>,8$'
F"@('7"6%@E';)6,8$5#'(5#"@(3'\8,'
#%C"'%/'&>,8$'F5,'@%>+8,)"E'8@'
()"'-%,(%@'%/'()"'"5+#6'2<11,3'\"'
bought a stereo and began to 

collect records and listen to music 

at nights in his apartment while 

)8,'@"8A)7%+,'A5()"+"E'(%'"@T%63'
When he returned to La Paz in 

2<OS'8('F5,')8,'/5&8#6'&"&7"+,'
:()"'&5T%+8(6'%/'F)%&'5+"'5#,%'
well­known in the arts commu­

@8(6=I'8@("##"$(>5#,'5@E'/+8"@E,'F)%'
A5()"+"E3'

N%&"'%/'()"'78A'@5&",'F)%')5C"'
C8,8("E'BP5'D5,5'E"'#5,'X#5C85E5,?'
include both international sensa­

tions and local Bolivian academia, 

,>$)'5,'D"$8#8%'c>R&5@'E"'d%T5,'
:8@E8A"@%>,'5+(8,('F)%'/%>@E"E'
()"'N$)%%#'%/'X8@"'9+(,'8@'P5'Q5R=I'

Leonard Bernstein (the American 

$%&;%,"+'7",('G@%F@'/%+')8,'F%+G'
%@'!",('N8E"'N(%+6=I'5@E'e58&"'
N5"@R':5'/5&%>,';5$"f%'F+8("+=3

^M)8,'F5,'5@'"Y$";(8%@5#')%>,"Ia'
b%@'UE>5+E%'("##,'&"I'^7"$5>,"'%/'
()"'&""(8@A,'%/'5',;"$85#'A+%>;I'
8@("##"$(>5#';"%;#"'/+%&'E8//"+"@('
,%$85#'%+8A8@,3'4'5,G"E'&6'/5()"+H'
B!)6'E%'6%>'E%'()8,g?'9@E')"'5@,F"+"EH'
‘Well, having so much and not sharing it 

F%>#E'7"'5'$+8&"3?a'

Now the house is home to La Fun­

E5$8%@'X#5C8%'h5$)8$5E%'i8,$5++53'4('
is always open and always humming 

F8()'$#5,,8$5#'&>,8$3'M)"'X#5C85@%,'
"@("+'5@E'"Y8('5,'()"6';#"5,"3'
UC"+6%@"'8,'F"#$%&"'/+%&'()"'
,"5,%@"E'$%&;%,"+'(%'()"'E+8/(8@A'
/%+"8A@"+3

^4'()8@G'F)5('5'(%>+8,('$5@'A"('/+%&'
8('8,'(%';5+(8$8;5("'8@'5'(+5E8(8%@3'4('
8,'@%('5'$#8$)jI'8('8,'@%(';5+('%/'()"'
A+8@A%'(%>+I'5@E'8('8,'@%('&5E"'/%+'
(%>+8,(,3'->('"C"+67%E6'8,'F"#$%&"'
here because beyond being a 

(%>+8,('6%>'5+"'5')>&5@'7"8@AIa'
says granddaughter Cristina Ma­

chicado, who has been helping 

F8()'()"'/%>@E5(8%@'/%+'()"'#5,('
(F%'6"5+,3

The house is also adorned with an 

8&&5$>#5("'$%##"$(8%@'%/'7%%G,I'
newspapers, magazines and 

+"$%+E,3'b%@'X#5C8%',>7,$+87"E'(%'
papers in France, England and the 

k@8("E'N(5(",'/%##%F8@A')8,'+"(>+@'(%'
-%#8C85'8@'()"'2<01,3'\"'()+8C"E'%@'
$%##"$(8@A'&>,8$'5@E'8@/%+&5(8%@'
57%>('&>,8$3''

^h6'/5()"+'>,"E'(%',56'()5('5'E8,$'
is like a book ­ a register that can 

7"',5C"E3'X%+'"Y5&;#"'()"'F%+G'
%/'d5&5@8@'F)"@')"';#56,')8,'
%F@'$%&;%,8(8%@,I'%+'%/'N(+5C8@,G6'
F)"@')"'E8+"$(,'8@')8,'%F@'F563'
M)8,'8,'5@'5+$)8C"Ia',56,'b%@'UE>­

5+E%3

M)"+"/%+"I',8((8@A'8@'%@'5'X#5C85E5'
is an educational experience as 

F"##3'-"/%+"'"C"+6';8"$"'b%@'UE>­

ardo educates the listeners on the 

#8/"'5@E',"@(8&"@(,'%/'"5$)'5+(8,(I'
T>,('5,')8,'/5()"+'E8E3'\"'5#,%'$%@­

tinues to keep impeccable records 

%/'#"(("+,I'5+(8$#",I'5@E'E+5F8@A,'
57%>('()"'X#5C85E5,3'9#()%>A)')"'
E8E'@%('$%@,8E"+')8&,"#/'5@'"Y;"+(I'
b%@'X#5C8%'F5,'5'E"/8@8("'5/8$8%­

@5E%3

“The only thing I think must go on is 

$%&;+")"@,8%@I'()8,'()8@A'%/',)5+8@A'
)8,';5,,8%@3'9##'()8,'&5("+85#')5,'(%'
be accessible to anyone, not only 

artists or art students or intellectu­

5#,I'T>,(';"%;#"'F)%'5+"'8@("+",("E'
5@E'$>+8%>,Ia',56,'D+8,(8@53

M)"',(%+6'%/'()"'X#5C85E5,'8,'5#,%'
()"',(%+6'%/'5'/5&8#63'9/("+'b%@'X#5­

C8%?,'E"5()'8@'2<SJI')8,'6%>@A",(',%@'
UE>5+E%'(%%G'()"')"#&'%/'()"'X#5­

C85E5,3'UE>5+E%'A+"F'>;'#8,("@8@A'
to the music and mingling with the 

intellectuals and commoners that 

;5,,"E'()+%>A)3'P8G"'5##'X#5C85@%,I'
)8,'>@E"+,(5@E8@A'%/'&>,8$'F5,'
enhanced by his close relationship 

F8()')8,'/5()"+H
“When I was a kid I used to go to 

$%@$"+(,'F8()'&6'/5()"+'5@E')"'
used to say that in the end your 

#8/"'8,'()"'$%@(8@>8(6'%/'F)5('()"'
%@"'7"/%+"'6%>'E8EI'5@E'4'$5@',""'
8(I'F8()'&6'$)8#E+"@3'D+8,(8@5I'/%+'
"Y5&;#"I'E8E@?('G@%F'&6'/5()"+I'
7>(',)"'(5#G,'57%>(')8&'5,'8/',)"lE'
been seeing him doing everything 

"5$)'E563a

b>+8@A'()"'/8+,('X#5C85E5'%/'()"'
6"5+'-""()%C"@?,'W8@()'N6&;)%@6'
could always be heard coming 

/+%&'9C"3'U$>5E%+3'4('8,'5'(+5E8(8%@'
%/'b%@'X#5C8%?,'()5(')8,',%@'5@E'
A+5@EE5>A)("+'$%@(8@>"'(%E563'
^M)"'X#5C85E5'8,'5'/5&8#6'()8@AIa'
,56,'D+8,(8@53'^M)"'@5&"'$%&",'
/+%&'X#5C8%3'4('8,'5',6@%@6&'5@E'
)"+"'8('&"5@,'(%'A%'(%'b%@'X#5C8%?,'
)%>,"'(%'#8,("@'(%'&>,8$3a

FLAVIADA

TEXT AND PHOTO: JESSICA CRUEL

A FAMILY AFFAIR

Current custodian of the 
Flaviadas, Eduardo Machicado 
Saravia, in his library
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5'T%>+@"63'm@"'A%",'(%'()"'8@/"+@%I'
()"'%()"+'(%'()"',G63'M)8,'%@"'(+5C"#,'
to Apolo, he sees the little girls in the 

coca plantations, gathers medicinal 

;#5@(,I'+"n"$(,'%@'()"',(>;8E8(6'%/'5'
world that takes everything we have 

5@E',"@E,'>,';#5,(8$3'\"l,'5',5A"3'9@E'
the other one is too, but it is his lot to 

A%'(%'()"'&8@"+,I'(%'A%'(%'+>+5#'5+"5,333
Uku Pacha is the Kallawaya that goes 

(%'()"'&8@"+,3334(l,'()"'8&;+8,%@"E'-+5­

R8#85@I'()"'F%&"@'8@'T58#'"($3'9@E'()"'
descent into the mine is the descent 

(%'kG>'Q5$)5'5,'F"##3'N6&7%#8$5##63a

M)8,'o5##5F565'*@E,'()"'&8@"+,I'5'G"6'
;%#8(8$5#'5@E'"$%@%&8$'/%+$"'8@'-%­

livia, chewing coca undergroud and 

proclaiming that without coca there 

can be no mining, and without min­

8@AI'@%'-%#8C853'^4('8,'8&;%,,87#"'(%'$%@­

,8E"+'()"')8,(%+6'%/'()"'&8@",'F8()%>('
$%$5aI',56,'Pp;"R3'^9@E'()"+"')5E'
T>,('%$$>++"EI'F)"@'4',(5+("E'(%',)%%('
4@5#'h5&5I'5')>A"'$%@n8$('8@'\>5@>@8'
_&%C8@A'/%%(5A"'%/'F)8$)'F"'5#,%'
,""'E>+8@A'()"'*#&`I'F)"+"'()"+"'F5,'
this massacre, between the unionised 

5@E'()"'@%@K>@8%@8,"E'&8@"+,3'9'*A)('
between brothers; there were many 

E"5(),3'^9@E'8('8@("+",("E'&"'()5('()8,'
$%@n8$('$%>#E'+"5$)',>$)'5'#"C"#I'5@E'
in a place that was that was marked 

%>('5,'$%$5'("++8(%+6I'7"$5>,"'8(l,'
&8@8@A'("++8(%+63a'

\"'A%",'%@'(%'+"#5("')%F'8@'2<SOKL'
the MNR (Movimiento Nacionalista 

d"C%#>$8%@5+8%='^(%%G'()"'&8@8@A'
)"5+('%>('%/'()"'"$%@%&6I'$5&"'%>('
with Decree 21060, and sacked all 

()"'&8@"+,3'9@E'()%,"'&8@"+,'F"+"'
()"'%@",'F)%'F"@('(%'D)5;5+"3'9@E'
()"8+'$)8#E+"@'5+"'()"'$%$5#"+%,3'4(l,'5'

C"+6'E"@,"')8,(%+63'9@E'8@'5'$%>@(+6'
()5(l,'C"+63338@(+8$5("'8@'()","'+",;"$(,3'
The past acts in the present in a very 

;5+(8$>#5+'F563a

Pp;"R')5,'$)%,"@'(%'$+"5("'()8,'8@(+8­
$5("';8$(>+"':%/'^5',%$8"(6'()5('8,',%'
$%&;#8$5("EI',%'T>&7#"EI',%'8@("+F%­

C"@I',%'$%@(+5E8$(%+6I',%'>@A%C"+@57#"333'
^='()+%>A)'̂ 5@'>+75@'%;"+5I'%/'()"'
,(+""(333C"+6'&>$)'+"#5("E'(%'()"'A+%>;,'
and gangs that I already knew in El Alto 

5@E'()"'P5E"+5,3a'9,',>$)I'&>$)'%/'
the narrative is told or enhanced by 

()"'*#&l,'%+8A8@5#',%>@E(+5$GI'&8Y8@A'
angry rock with traditional instruments 

5@E'+)6()&,I';#>,'5'A%+A"%>,'$)%+>,3

Pp;"R')%;",'()5('Inal Mama can 

reach a much wider audience “in Eu­

rope and North America, where you 

,56'^$%$5a'5@E'()"'%@#6';"+$";(8%@'8,'
%/'5';5$G"(I'5'&8++%+I'#8@",I'5')>@E+"E'
E%##5+,'(%',@8//H'()8,'8,'$%$53'M)"';#5@('
E%",@l('"Y8,(I'()"'$>#(>+",'%/'$%$5'
E%@l('"Y8,(3a

\"'()8@G,'()5('()"'$+8(8$,'8@'()"'-%#8C85@'
press who wrote about Inal Mama 
F"+"'^]>8("'5$$>+5("a'F)"@'()"6'
,58E'()5('^8(l,'@%('5'E%$>&"@(5+6'()5('
+"A8,("+,'5'+"5#8(6I'F8()'5@'%//K,$+""@'
narrator who explains this  reality 

(%'6%>'[''@%I'8(l,'#%5E"EI'8(l,'F%C"@'
(%A"()"+3'mG563'M)8,'8,'"Y5$(#6'F)5('
()"'$%$5'#"5/'E%",3'M)"'$%$5'#"5/'
,"(,'()8@A,'>;I'+"#5(",I'$%@n8$(,I';%,8(,'
simultaneously the most prominent 

5,;"$(,'%/'8@E8A"@%>,'$>#(>+"3''9@E'
at the same time it posits the con­

("Y('%/';"@5#8,5(8%@I'%/';+%)878(8%@I'%/'
E8,]>5#8*$5(8%@I'%/'E"A+5E5(8%@I''%/'
)>&8#85(8%@333a

h6'*+,('$>#(>+5#'%>(8@A'5/("+'5++8C8@A'
in La Paz in December was to sneak 

8@(%'()"';+"&8"+'%/'Inal Mama at the 

D8@"&5("$5'-%#8C85@5I'/%##%F"E'76'5'
#8C"';"+/%+&5@$"'%/'()"'E%$>&"@(5+6l,'
;%F"+/>#',%>@E(+5$G'/+%&'P5'Q5R'
/5C%>+8(",'9(5T%'5@E'/+8"@E,'8@'()"'
$8@"&5l,'75,"&"@('$5+;5+G3

4('F5,'%@#6'5/("+',""8@A'()"'*#&'5A58@'
F8()'U@A#8,)',>7(8(#",'5('()"',(>E8%'%/'
E8+"$(%+'UE>5+E%'Pp;"R'q5C5#5'['5@E'
interviewing the man – that I was able 

to appreciate what an apt introduc­

tion to Bolivia Inal Mama'8,3'9,'5'l;%­

litical, musical and visual essay about 

$%$5'5@E'$%$58@"'8@'()"'$>#(>+",'%/'
-%#8C85lI'8('8@("+F"5C",'C5+8%>,',%$85#I'
)8,(%+8$5#I'$>#(>+5#'5@E';%#8(8$5#'/5$"(,'
%/'()8,'$%>@(+6I'5@E';+","@(,'()"&'8@'
5@'5>E8%C8,>5#'T%>+@"6'()5('(5G",'>,'
/+%&'()"'8,%#5("E'9@E"5@')%&",'%/'
the Kallawayas to the coca pro­

E>$8@A'#5@E,'%/'()"'r>@A5,I'E%F@'
8@(%'()"'&8@",'%/'D)5;5+"'5@E'8@,8E"'
()"'%C"+$+%FE"E'F5##,'%/'P5'Q5Rl,'
N5@'Q"E+%';+8,%@3

“For me coca is an excuse to talk 

57%>('-%#8C85aI'Pp;"R'"Y;#58@,I'^5@E'
to talk about the country, placing 

it in a regional context and within a 

A#%75#8,"E'$%@n8$(3a'M)5('"Y$>,"'F5,'
&5E"';%,,87#"'8@'011J'F)"@'Pp;"R'
,"$>+"E'-%#8C85l,'*+,('"C"+'bmDMiK4-'
9&"+8$5'5F5+E'(%'E"C"#%;'()"';+%T"$(3'
At the time he was in Brazil preparing 

/%+'()"'+",(%+5(8%@'%/'()"'+"E8,$%C"+"E'
silent cinema gem Wara Wara, but he 

raced back to La Paz and “wrote the 

;+%T"$('8@'%@"'F""G"@E'%+',%&"­

()8@A3a

“Inal Mama has a continuity with 

%()"+I'%#E"+'F%+G,aI'Pp;"R'("##,'&"3'\8,'
^$#"5+#6'8@("+C"@(8%@8,(a'Camino de 
las almas'/%$>,,"E'%@'()"'F"5C8@A'
$%&&>@8(6'%/'D%+%&5I'F)%,"'^,(+%@A'
connection with their heritage is 

$%@(58@"E'8@'()"8+'("Y(8#",3a'4('7"$5&"'
apparent that these textiles were 

,>7T"$('(%'F8E",;+"5E',&>AA#8@A'K''^9'
7>,8@",,'&>$)'&%+"'/"+(8#"'5@E'#>$+5­

(8C"'()5@'$%$58@"Ia',56,'Pp;"R3'^M)8,'
(+5/*$G8@A'%/')"+8(5A"'7%()"+"E'&"'
A+"5(#63335@E'()8,'E%$>&"@(5+6'5@­

nounces in various ways what would 

later be seen in Inal Mama, in the 

()"&"'%/'()"')"+8(5A"'%/'$%$5I'()"'
)"+8(5A"'%/'$>#(>+",3a

Pp;"R'&"@(8%@,'&%+"'()5@'%@$"'()5('
C5+8%>,';"%;#"']>",(8%@"E'F)6'Inal 
Mama'E%",@?('^&5G"'()"'()"&"'%/'
@5+$%(+5/*$G8@A'&%+"';+%&8@"@(g'm+'
F)6'@%('()"'@"F'$>#(>+"'%/'$%$5I'()5('
%/'()"'$%$5#"+%,I'F)8$)'8,'UC%'_h%­

+5#",`g333!)6'8,@l('8('&%+"'$%@$"+@"E'
F8()'$+5$GI'F8()'()"'6%>()333g'^'9@E')8,'
+",;%@,"'8,'()5('^()"'8@("@(8%@'%/'()"'
,$+8;('%/'4@5#'h5&5'F5,'/%+'$%$5'(%'
7"';#5$"E'F8()8@'()"',%$85#'/57+8$333
which is where they have a clearer 

,"@,"'%/'8(3'-"$5>,"'$%$5';+%E>$",'
an economic value and it produces a 

,6&7%#8$'C5#>"I'5@'57,(+5$('C5#>"3a

!8()8@'()"'*#&'()8,'"$%@%&8$'E8&"@­

,8%@'8,';5+(8$>#5+#6'#%$5("E'8@'()"'*A>+"'
%/'W5$8;8%I'5@'8@&5("'%/'N5@'Q"E+%'
;+8,%@'F)%'F5,'8@$5+$"+5("E'/%+'
smuggling cocaine between Bolivia 

5@E')8,'@5(8C"'-+5R8#3'4@,8E"'5@E'%>(,8E"'
()"'F5##,'%/'N5@'Q"E+%':F)"+"'8('8,'
known that backpackers can enter 

5@E'7>6'$%$58@"=I'F"'5#,%',""';+%(",­
tors with stitched lips demanding the 

&%E8*$5(8%@'%/'P5F'211SI'8&;%,"E'5,'

;5+('%/'()"'kN9l,'A%5#'%/'(%(5#'"#8&8@5­

(8%@'%/'$%$5'5@E'$%$58@"';+%E>$­

(8%@3

M)"',6&7%#8$'5,;"$(,'%/'$%$5'$>#(>+"'
are captured by two Kallawayas, 

&"&7"+,'%/'(+5E8(8%@5#';+"K4@$5'
)"5#8@A'$%&&>@8(8",I'F)%,"'T%>+@"6,'
help create Inal Mamal,'@5++5(8C"'
/+5&"F%+G3'M)"'&""(8@A';%8@('%/'
these value systems is demonstrated 

8@'()"'7+8@A8@A'(%A"()"+'%/'()"'$%$5'
;+%E>$"+,'%/'()"'r>@A5,'5@E'()"'
\>5+5@8'$%&&>@8(6'+";+","@(5(8C",'
who travel to meet them:

^M)"'F%+#E'(%E56'8,'%@"'"$%@%&6aI'
,56,'Pp;"RI'^F8()'&5@6'("++8(%+8",3'9@E'
/%+'&"'$%$5'8,'5@'"$%@%&8$'("++8(%+6333
that I wanted to survey, that I wanted 

(%',)%F3'\"@$"'()8,'5+(8$>#5(8%@'
7"(F""@';"%;#",',%'E8,(5@('/+%&'%@"'

5@%()"+I'5@E'F)%'$5@l('"5,8#6'&""(I'
,>$)'5,'()"'\>5+5@8,'5@E'()"'9/+%7%­

#8C85@,'%/'()"'r>@A5,I'%+'()"'o5##5F5­

65,'5@E'()"'&8@"+,3'i5+8%>,'()8@A,'
went to tying them together which re­

ally had as it were a symbolic, cultural 

5@E'"$%@%&8$'/%+$"'8@'$%$53a

“I use documentary as a provocative 

;+%$",,Ia')"'$%@(8@>",3'^M)"'\>5+5­

nis have come to Chicaloma in the 

r>@A5,I')5C"'(+5C"##"E'()+""'E56,'
(%'&""('F8()'()"';+%E>$"+,'%/'$%$5'
()"+"333M)"'8E"5'F5,'()5('()","'7%+­
ders that impede coca arriving clean 

and arriving at a good price could 

7"'"+5,"E3a'4@'()"'*#&'F"',""'()","'
negotiations taking place directly 

between these community representa­

(8C",I'$5+C8@A'%>('5@'l"$%@%&8$'("++8(%+6l'
()5('E"*",'()"'@%+&5#';5(("+@,'%/'A#%75#'
$5;8(5#8,&3''

!%C"@'8@(%'()"',%$85#'/57+8$'%/'()","'
$%&&>@8(8",'8@'F)8$)'()"'*#&'8,';#5$"E'
8,'()"'^;+%/%>@E#6'&5("+85#8,(a'96&5+5'
theology which divides the world into 

l9#5T'Q5$)5l':()"'F%+#E'57%C"=I'l9G5'
Q5$)5l':()"'F%+#E'F"'8@)578(=I'5@E'
lkG>'Q5$)5l':()"'F%+#E'7"#%F=3'M)"+"'
is no moral criteria between them, 

5,'Pp;"R'"Y;#58@,H'^()"6'5+"'$%&;#"­

mentary, they are simultaneous or 

"#,"'()"6'E%@l('"Y8,(3'9@E'()"',5$+"E'
5@E'()"';+%/5@"'['5@E'$%$5'['8('8,'
F8()8@'()8,'%+E"+'%/'()8@A,3a

^M)"+"'5+"'(F%'o5##5F565,Ia')"'A%",'
%@3'^9('*+,('()"6'5+"'(%A"()"+'8@'()"8+'
$%&&>@8(6I'()"6'5+"',568@A'lF8()'()8,'
_$%$5`'#"5/'5@E'F8()'()8,'%()"+'#"5/333lI'
they are beginning to set up a world 

()5('8,'8@'()"',G8",I'()5('8,'9#5T'Q5$)53'
->('4'$)%%,"'(F%'%/'()"&'(%'A%'%@'

LEAVES 
AND 
LINES
Mads Ryle interviews Eduardo López 
Zavala, director of Inal Mama
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4'$"#"7+5("E'W"F'r"5+?,'UC"'%@'5@'8,#5@E'
where, according to Inca mythology, 

%@"'%/'()"'&%,(',8A@8*$5@('$+"5(8%@,'(%%G'
;#5$"H'()"'$+"5(8%@'%/'()"',>@3'!"#$%&"'
to Isla Del Sol, where the days are sunny, 

the nights get cold and the beaches are 

8@)578("E'76'E%@G"6,3

The small island was my chosen New 

r"5+?,'E",(8@5(8%@'5#&%,('"Y$#>,8C"#6'
because its name translates to “Island 

%/'()"'N>@a'[')%F'$5@'6%>'A%'F+%@Ag'
I also tried typing “new years eve 

-%#8C85Ia'8@(%'c%%A#"I'5@E'%@"'%/'()"'
*+,('+",>#(,'F5,'5';5+(6'("##8@A#6'"@(8(#"EI'
B4NP9'bUP'NmP'0121'WU!'rU9dN'UiU3?'
M)"'F"7;5A"'/"5(>+"E'5'#8,('%/'be,'/+%&'
Bolivia, Venezuela, Brazil and Argentina, 

along with a link to the Facebook group 

5@E'5'+"5,%@57#"'(8$G"(';+8$"K(5A'%/'-,3'
s13'\5C8@A'+"$"@(#6'E"$8E"E'c%%A#"'
was going to make all my travelling 

E"$8,8%@,'/%+'&"I'&6'W"F'r"5+l,'UC"'
F5,';#5@@"E3'4'T%8@"E'()"'"C"@('%@'
Facebook and told every backpacker 

and local I met in Bolivia this party was 

()"';#5$"'(%'7"'%@'W"F'r"5+l,':)%;8@A'
word on the chaotic Bolivian streets 

F%>#E',;+"5E3'4('E8E3=

Most people arrive at the Isla Del Sol on 

5'/"++6'7>+,(8@A'F8()'5'7>@$)'%/'(%>+8,(,I'
their mochilas'5@E'&567"'5'/"F'#%$5#,3'
M)"'/"++6'%@'()"'O2,('%/'b"$"&7"+'F5,'
particularly packed with party­goers 

+"5E6'(%'7+8@A'8@'()"'W"F'r"5+3'M)"'
7%5(')%,(',;"@('()"'%@"'5@E'5')5#/')%>+'
(+8;'(+68@A'(%'n%A'F)5("C"+')"'$%>#EI'7"'
it a hostel room, a tour, a return trip on 

()"'/"++6'%+'()"'$8A5+"((",'8@')8,';%$G"(3'
\"')5E'8('5##3

The island is split into north (Chal­

#5;5&;5=I'"5,(':D)?5##5='5@E',%>()'
:r>&5@8=3'M)"+"'5+"'@%'$5+,'%+'!"#$% on 

()"'8,#5@EI',%'6%>'E%'"C"+6()8@A'%@'/%%('
:T>,('#8G"'8@'4@$5@'(8&",V='4('(5G",'57%>('
three hours to make your way across 

()"'8,#5@E':%+'#%@A"+'5/("+'5'/"F'Huaris=3'
4/'6%>'5++8C"'%@'()"',%>()',8E"'%/'()"'
island, be prepared – the only way to 

all the action is arriba (the guidebooks 

$%@C"@8"@(#6'#"5C"'()8,';5+('%>(=3'9@E'
besides having to carry a heavy back­

pack all the way up you have to deal 

with cholitas and young­ones trying 

(%',"##'6%>'T"F"##"+6'5#%@A'()"'F56'['5'
strange choice when they could more 

;+%*(57#6'7"',"##8@A'$%#E'F5("+'%+'()"8+'
&>#"'(%'$5++6'6%>+'75A'>;3'->('(8+8@A'5,'
the walk was (especially at an altitude 

%/'L111&=I'F5($)8@A'-%#8C85@'&"@'$5++6'
oversized speakers on their back all the 

F56'5#%@A'()"',5&"';5()'/%+'()"'W"F'
r"5+?,';5+(6',)>('&"'>;';+"((6']>8$G#63

!)8#"'P5'Q5R'&56'7"'+"&"&7"+"E'/%+'
8(,'@>&"+%>,'/+8"E'$)8$G"@'(5G"5F56'
outlets, Isla Del Sol can be recognised 

76'()"'+8E8$>#%>,'5&%>@('%/';8RR"+85,'
5@E')%,("#,',$5(("+"E'5+%>@E'r>&5@83'
r%>l##'5#,%'7"'T%8@"E'%@'()"'8,#5@E'76'
##5&5,I'&>EE6';8A,'5@E'@%8,6'E%@G"6,3'
4/'6%>'F5@('(%'A"('6%>+'$>#(>+5#'"Y;"+8­
ence on, there are some ruins to visit 

@%+()',8E"':8/'6%>l+"'@%('+>8@"E'%>('5/("+'

Q"+>'#8G"'4'F5,=I'5@$8"@('F5#G8@A';5(),'
(%'"Y;#%+"'5@E'5',&5##'&>,">&'(%'C8,8(3'
r%>'$5@'A8C"'()"'^/%>@(58@'%/'6%>()a'5'
&8,,'8/'6%>'+>@'%>('%/'(8&"'['4'(+8"E'8('F)"@'
4'5++8C"EI'5@E'4'G@%F'/%+'5'/5$('4'F5,@l('
#%%G8@A'(%%'6%>()/>#'%@'W"F'r"5+l,'b563

Isla Del Sol allowed me to rediscover the 

distant horizon and my own personal 

space – two things that are luxuries 

5/("+'6%>')5C"'(+5C"##"E'()+%>A)',%&"'
%/'()"'7>,8"+'$8(8",'8@'N%>()'9&"+8$53'
Some tourists avoid Bolivia because 

8('8,'"@C"#%;"E'76'#5@E'5@E'@%(',"5,3'
\%F"C"+I'F)"@'6%>'F5($)'()"',>@'
,"('%C"+'()"'8@*@8("'5@E',5$+"E'P5G"'
M8(8$5$5'/+%&'%@"'%/'4,#5'E"#'N%#?,'&5@6'
C8,(5,I'8(?,'5#&%,('8&;%,,87#"'(%'$%&;+"­

)"@E'()5('-%#8C85'8,'8@'/5$('5'#5@E#%$G"E'
$%>@(+63'4/'6%>'#%%G'(%'()"'%()"+',8E"'%/'
the island, your eyes will also be blessed 

F8()'5@'>@"Y;"$("E';5@%+5&5'%/'
,@%FK$5;;"E'&%>@(58@,3

W"F'r"5+?,'%@'4,#5'E"#'N%#'8@C%#C"E'5'#%('
%/'F)"@I'F)"+"I'F)6I')%F'5@E'F)%,3'->('
5/("+'F5($)8@A'()"',>@'A%'E%F@'5,'F"'
munched our way through some pizza 

(%'#8@"'%>+',(%&5$),I'()"';5+(6'*@5##6'
,(5+("E'5@E'5'$5&;*+"'F5,'#8('(%'G"";'
>,'F5+&3'D%>@(8@A'/+%&'21'75$GF5+E,'
8@'N;5@8,)'5/("+'5'/"F'cervezas proved 

5'#8((#"'E8/*$>#(I'7>('#>$G8#6'&6',#8;K>;,'
were drowned out by others doing 

F%+,"'()5@'4'F5,3'4,#5'E"#'N%#'F5,'()"';"+­
/"$('F56'(%'7+8@A'8@'()"'@"F'6"5+3'!)8#"'
4'/%+A%('(%'"5('&6'20'A+5;",'/%+'#>$G'5('
midnight, I managed to make it through 

(F%'+%$G6'7%5('(+8;,'%@'W"F'r"5+l,'b56'
without being sick over the edge, so I 

/""#'#8G"'#>$G'8,'%@'&6',8E"'8@'01223

Bolivian Express
Grupo Express Press

CLASSIFIED

X%+A"('D)+8,(&5,H'8(?,'e5@>5+63'!)8$)I'8@'
the Bolivian calendar at least, means 

8(?,'(8&"'7%()'/%+'()"'9#5,8(5'X",(8C5#'
:B9#5,8(5?'()%>A)('(%'7"'E"+8C"E'/+%&'5@'
96&5+5'F%+E'&"5@8@A'B(%'7>6'/%+'%@"­

,"#/?='5@E'/%+'()"'UG"G%'(%'(5G"'$"@(+"'
,(5A"3'\"?,'#8G"'N5@(5'D#5>,'[')"')5,'()"'
,5&"'+%,6'$)""G,I'()"',5&"'58+'%/'T%##8­
@",,I'5@E':%/("@='5'78A'+%>@E'7"##6'#8G"'5'
7%F#/>#'%/'T"##6'['7>('8@,("5E'%/'F"5+8@A'
all red, he dons a llama­wool hat and 

&8@85(>+"'%7T"$(,')5@A'/+%&')8,'7%E63'

The Alasita Festival – also known as the 

Miniature Festival – has the Ekeko as its 

,6&7%#8$'*A>+"3'P%5E"E'F8()'&%@"6I'
/%%E'5@E'%()"+'%7T"$(,I')"'5#,%'$5++8",'
()"'E",8+"'%/'()%,"'F)%')%;"'()5('()"'
&8@85(>+"'%7T"$(,'()"6')5@A'%@')8&'F8##'
7"$%&"'+"5#'5,'()"'6"5+'A%",'%@3'X%+'
"Y5&;#"I'8/'6%>')5@A'5',&5##';#5,(8$'
$5+'/+%&'6%>+'UG"G%'*A>+"I'6%>')%;"'
(%'A"('6%>+')5@E,'%@'5'#8/"K,8R"'&%E"#'
later in the year; likewise, hang a small 

7%Y'%/'&5($)",'/+%&'()"'UG"G%'5@E'
6%>'T>,('&8A)(')5C"'()"'/%+(>@"'(%'A"('5'
,#8A)(#6'#5+A"+'C"+,8%@'7"/%+"'()"'6"5+?,'
"@E3'UC"+6'6"5+'5('&8EE56'%@'()"'0L()'
January, tributes are made to the 

UG"G%'8@'C5+8%>,';5+(,'%/'()"'$8(63
  

M)"'/",(8C5#'*@E,'8(,'7"A8@@8@A,'8@'()"'
;+"K\8,;5@8$';"+8%EI'F)"@'()"'96­
mara god Ekeko (also known as the 

BM)>@>;5?='5#,%'7"$%&"'G@%F@'5,'()"'
BA%E'%/'57>@E5@$"t;+%,;"+8(6?3'M)"'
/",(8C5#'A58@"E',>$$",,'5@E'+"$%A@8(8%@'
8@'$%#%@85#',%$8"(6'/+%&'2ZS0'%@F5+E,I'
()"'6"5+'8@'F)8$)'()"'/",(8C5#?,'%/*$85#'
E56'%/'$"#"7+5(8%@'F5,'*+,('",(57#8,)"E'
by Sebastian Segurola, a Spaniard who 

,>$$""E"E'8@'E"/"@E8@A'P5'Q5R'/+%&'5@'
8@E8A"@%>,',8"A"3'M%E56'8('8,'+"A5+E"E'
5,'%@"'%/'()"'&%,('8&;%+(5@('/%#G#%+8$'
/",(8C5#,'8@'-%#8C853'

M)8,'6"5+',"",'()"'%;"@8@A'%/'5@'"Y)878­
(8%@'"@(8(#"E'BP5,'9#5,8(5,H'(+5E8(8%@,'%/'
P5'Q5RI'8@'&8@85(>+"?I'F)8$)'/"5(>+",'
&8@85(>+"')5@E8$+5/(,'5@E'UG"G%'*A>+",'
7"#%@A8@A'(%'C5+8%>,'$%##"$(8%@,'%/'
&>,">&,'#%$5#'(%'P5'Q5R3'M)"'"Y)878­
(8%@I'%+A5@8,"E'76'()"'k@8%@'%/'P%$5#'
Museums, opens on Friday 21st January 

8@'()"'M"&;%+5+6'UY)878(8%@'d%%&'%/'()"'
Museo Costumbrista Municipal ‘Juan de 

i5+A5,?':see Cultural Calendar, p16=u'
8('F8##'5#,%'/"5(>+"'C5+8%>,';+8R"F8@@8@A'
F%+G,'/+%&'()"'9#5,8(5'X",(8C5#'5#%@A,8E"'
works that have won local competitions 

8@';+"C8%>,'6"5+,3
 

According to Daniela Guzmán, the 

)"5E'%/'()"'k@8%@'%/'P%$5#'h>,">&,I'
&5@6'%/'()"'UG"G%'*A>+",'F"+"'&5E"'
5@%@6&%>,#6u'&%,('%/'()"&'E5("'
/+%&'()"',"$%@E')5#/'%/'()"'(F"@(8"()'
$"@(>+6I'5@E',%&"'5,'/5+'75$G'5,'()"'
M)8+(8",3'M)"')5@E&5E"'*A>+",'%/'()8,'
rather peculiar character – over thirty 

8@'(%(5#'['F"+"'&5E"'>,8@A'E8//"+"@('
("$)@8]>",'5@E'&5("+85#,I',%&"'>,8@A'
;#5,("+F%+GI',%&"'$5+C"E'/+%&'F%%EI'
and others made using metals such as 

,8#C"+'%+'$%;;"+3'

M)"'"Y)878(8%@'F8##'7"'5C58#57#"'/%+'
C8"F8@A'>@(8#'()"'01()'X"7+>5+6I'5@E'8/'
6%>?+"'/%+(>@5("'"@%>A)'(%'7"'8@'P5'
Paz during the Alasitas Festival, make 

,>+"'(%'7>6'6%>+,"#/'5@'UG"G%'*A>+"'
complete with plastic cars, miniature 

&5($)7%Y",I'%+'#8((#"'$%;8",'%/'()"'
-%#8C85@'UY;+",,I'5@E'6%>'T>,('&8A)('7"'
lucky enough to get what you want this 

e5@>5+63

NEW YEAR’S ON THE ISLAND OF 
THE SUN

TEXT AND PHOTO: Alana Faigen

!"#$%&'()#*+&,-+

Original text and photo: Juan Manuel Miranda 
Martinez. OTP (OMC/GAMLP)
(Autonomous Municipal Government of La Paz)
Translation and adaptation: Andrew Cummings
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My pompous­sounding investiga­

(8%@,'8@(%'B()"',(5("'%/'$%@("&;%+5+6'
5+('8@'-%#8C85?',(5+("E'8@5>,;8$8%>,#63'4'
()%>A)(I'F"##I'()"'*+,('()8@A'4?##')5C"'
(%'E%'8,'(%'#%%G'5(',%&"'5+(3'h567"'
8(?,'T>,('5'$5,"'%/';5()"(8$'/5##5$6I'7>('
the local weather seems to have it 

8@'/%+'&"'"C"+6'(8&"'4'(+6'5@E'C8,8('5@'
art gallery in La Paz, as it starts to rain 

(%++"@(85##63'!5@E"+8@A'>;'5@E'E%F@'
9C"3'U$>5E%+'>@E"+'E5+G"@8@A',G8",'4'
/%>@E'()"'D"@(+%'9+("'6'D>#(>+5,'-%#8C8­
5@5,',)>('/%+'&58@("@5@$"I'5@E'()"'
9(8;5f5'A5##"+6'$#%,"E'F)8#"'5F58(8@A'
5'@"F'"Y)878(8%@3'N%'()"@'4')"5E"E'
(%'()"'q%@5'N>+'F)"+"'c5#"+v5'9+("'02'
5@E'c5#"+v5'9#("+@5(8C5'8@'N5@'h8A>"#'
proved to be little more than glori­

*"E'$+5/(',)%;,',"##8@A'$)"5;I'75E#6K
)>@A';58@(8@A,'%/'@8$"I',5#"57#"I'E>##'
,>7T"$(,'5#%@A,8E"'(57#"'%+@5&"@(,'
5@E'%()"+'$+5/(,3'M)"@'8(',(5+("E'(%'+58@'
5A58@I',%'4'#"/('%//'C8,8(8@A'c5#"+v5'W%(5'
/%+'5@%()"+'E563
 

In the meantime I went back to Ati­

;5f5'/%+'()"'%;"@8@A'%/'5@'"Y)878(8%@'
76'5'6%>@A'5+(8,('/+%&'U#'9#(%I'&"('5@E'
8@("+C8"F"E'5'A+%>;'%/'6%>@A'5+(8,(,'
/+%&'()"'P5'Q5R',$"@"I')5E'5'+"5E'
%/'-%#8C85?,'Bm(+%'9+("?'&5A5R8@"I'
chatted to various people about 

B$%@("&;%+5+6'5+('8@'-%#8C85?I'5@E'
7+8"n6'5(("@E"E'5@'5+(8,(,?'F%+G,)%;3'
9##'%/'F)8$)I'()5@G/>##6I';+%C"E'5'#8(­
(#"'&%+"'/+>8(/>#'()5@'F5@E"+8@A'()"'
,(+""(,'8@'()"'+58@3
 

9('9(8;5f5I'0s'6"5+K%#E'N5#%&p@'Q5$%'
)5E'%$$>;8"E'()"'A5##"+6?,'(F%',&5##'
,;5$",'F8()'5'&8Y'%/'57,(+5$('$5@­

vases and detailed paintings whose 

*A>+",I')"#E'7%>@E'8@'5@'"#";)5@(?,'
(+>@G'%+',)+8@G8@A'/+%&'@8A)(&5+"'5;­

paritions, suggested a threatening 

"Y%(8$8,&'5@E'A)%>#8,)@",,3'P8G"',%'
&>$)'%/'()"'F%+G'76'6%>@A'5+(8,(,'
that I did eventually track down, 

these scenes took identity as a pivotal 

()"&"3'M)8,'$%&",'5,'@%',>+;+8,"'A8C"@'
()"'@"F@",,'%/'()"'BU,$>"#5'h>@8$8;5#'
E"'#5,'9+(",?'F)8$)'Q5$%'5(("@E,'8@'U#'
9#(%I'5'7%%&8@A'$8(6'@%(%+8%>,'/%+'8(,'
predominantly migrant demographic 

makeup ­ in limbo between the rural 

and the urban, the indigenous and 

the markedly western, the pre­ and 

;%,(K8@E>,(+85#3'
 

9@>5+'U#85,?'F8@@8@A'"@(+6'/%+'()"'9+("'
e%C"@';+8R"'8@'0121'8,'5';8"$"'%/'C8E"%'
5+('"@(8(#"E'Bm$$8+8"@("?'()5('/"5(>+",'
;%"(+6'%/')8,'F8/"?,'F)8$)'8@$#>E",'()"'
+"/+58@'BBolivia no existe?3'\%F"C"+I'
()8,']>",(8%@8@A'%/'8E"@(8(6'$%&",'/+%&'
/+%&'5'C"+6'E8//"+"@(';"+,;"$(8C"':7%()'
8@'("+&,'%/'$#5,,'5@E'%;;%+(>@8(6I'7>('
5#,%'A8C"@'()5('U#85,'8,'8@'/5$('h"Y8$5@=3'
4('8,'/5+'+"&%C"E'/+%&'()"'/%$>,'5+%>@E'
B8@E8A"@%>,?'8E"@(8(6'()5('8,';+",>&"E'
(%'%$$>;6'()"'5/%+"&"@(8%@"E'5+(8,(,'

/+%&'U#'9#(%3'\%F"C"+'N5#%&p@'Q5$%?,'
F%+G'$%@(58@,'@%@"'%/'()"'&%+"'(6;8­
$5#'&%(8/,'%/'B8@E8A"@%>,'5+(?'()5('6%>'
&8A)(I'/%+'"Y5&;#"I'*@E'8@'()"'h>,"%'
Arte Contemporaneo de Plaza on El 

Q+5E%3'4@E""EI'8(',""&,'()5('8@'/5$('8('
F5,'@"$",,5+6'/%+'N5#%&p@'(%'$%&"'
into into La Paz to display his work 

since, as he told me, there is no audi­

"@$"'/%+'57,(+5$('5+('8@'U#'9#(%'

N5#%&p@?,'&"@(%+'9E5&%'h%+"##8$p@'
talked to me enthusiastically about 

the Escuela de las Artes in El Alto, 

but his assurance that the introduc­

(8%@'%/'A>",('5+(8,(,'/+%&'$%@$";(>5#'
backgrounds was done ‘without 

$%&;+%&8,8@A'8E"@(8(6?')8@(,'5(',%&"'
%/'()"'("@,8%@,'()5('"Y8,('8@'
()8,'$)5@A8@A'"@C8+%@&"@(3'
X%+'h%+"##8$p@I'()%>A)I'
()8,'$%&78@5(8%@'%/'&%+"'
B&%E"+@?'5+(8,(8$'5;;+%5$)",'
F8()'()"'&%+"'B,;8+8(>5#?'
creative process which his 

9#("f%',(>E"@(,'7+8@A'(%'
()"8+'F%+G'&5G",'/%+'"Y$8(8@A'
5@E'%+8A8@5#'@"F'/%+&,'()5('
+"n"$('()"'$>++"@('‘proceso 
de cambio’'8@'-%#8C853
 

For Anuar Elias and several 

%/')8,';""+,'F8()'F)%&'4'
,;%G"I'()8,'8E"5'%/'5@'8@E8A­

enous identity is an invention 

%@'()"';5+('%/'()"'A%C"+@­

&"@(I'5'G8@E'%/'B8@E8A"@­

8,&%?'()5('()"6'5+"'(+68@A'(%'
/%+$"'()+%>A)'()"'&"E8>&,'
%/'$>#(>+"3'M)8,I'%/'$%>+,"I'8,'
debatable since this aes­

thetic vision and ideology 

)5C"'"Y8,("E'#%@A'7"/%+"'
()"'h9N3'W%@"()"#",,I'5('
present aesthetics and 

;%#8(8$,'$5@'5;;"5+']>8("'
$#%,"#6'(8"E3M)"'+",>#(8@A'
$%@/>,8%@'5,'(%')%F'(%'
support and develop 

artistic practice makes it a 

E8/*$>#('(5,G'/%+'()"'h8@8,(+6'
%/'D>#(>+"'(%'$)%%,"'F)8$)'
5$(8C8(8",'(%';+%&%("3
 

b",;8("'()"'A%C"+@&"@(l,'
+5;8E'8@5>A>+5(8%@'%/'()"'U#'
Alto art school, neither it nor 

the much older Fine Arts Academy 

are actually entitled to endow 

E"A+"",3'4(',""&,'()8,';+8C8#"A"'8,'
+","+C"E'/%+'khN9I'F)8$)'5$$%+E8@A'
to everyone I spoke to is an institution 

C"+6'&>$)',"('8@'8(,'F56,3'm@"',(>E"@('
5,,>+"E'&"'()5(',(>E8",'%/'&%E"+@'
art end with Edward Munch, and 

,"C"+5#'F"+"'E8,;5+5A8@A'%/'()"'/5$('
that there is no education in concep­

tual thought, nor in mediums beyond 

painting, sculpture and a little pho­

(%A+5;)63''9@E'8(',""&,'()5('()"',5&"'
goes in both the Academy and in the 

U#'9#(%',$)%%#u'N5#%&p@'Q5$%'(%#E'&"'
)8,'A+"5(",('8@n>"@$"'F5,'()"';58@("+'
Francis Bacon, but he had discovered 

()"'5+(8,('/%+')8&,"#/I'@%('()%>A)')8,'
/%+&5#'"E>$5(8%@3
 

9@E+j,'Q"+"8+5'8,'5'/%+&"+',(>E"@('%/'
7%()'()"'9$5E"&6'5@E'khN93'!)"@'
4'E8E'*@5##6'&5G"'8('(%'c5#"+v5'W%(5I'
the only established contemporary 

5+('A5##"+6')"+"'8@'P5'Q5RI'%@"'%/'()"'
artists that caught my eye there was 

d5&8+%'c5+5C8(%I'5'&"&7"+'%/'()"'
;+"C8%>,'A"@"+5(8%@3'9@E+j,'(%#E'&"H'
“I entered the Fine Art Academy in 

()"';%,(Kc5+5C8(%'"+53'\"')5E'5@'
interesting curriculum, which they 

$)5@A"E3'N%'4',(5+("E'E+5F8@A'F8()'

:-"@"E8$(%='98R5I'F)%'(5>A)('()5('
kitsch was the worst thing in the world, 

5@E'F%>#E'>,"'N49dM'_()"'P5'Q5R'78"@­

@5#"'F)8$)'/>@$(8%@,'5,'5@'8&;%+(5@('
;#5(/%+&'/%+'$%@("&;%+5+6'5+(')"+"`'5,'
5@'"Y5&;#"3'9@E'%/'$%>+,"'"C"+6­
body – as they have no critical point 

%/'C8"F'['F%>#E'5A+""3'4('F5,'5'G8@E'
%/'7+58@F5,)3'->('4'F5,'#>$G6I'4'/%>@E'
Roberto Valcarcel, a very important 

"E>$5(%+3'\"?,'5'$%@$";(>5#'5+(8,(3'
\"'F%>#E'&5G"';%7"+5':E"(+8(>,'5+(=I'
)"?,'5';"+/%+&"+'"($I'F)%'F%>#E'A8C"'
F%+G,)%;,')"+"3'4')5E'()"'$)5@$"'%/'

7"8@A'57#"'(%'5//%+E'()","'F%+G,)%;,3'
And through him I was able to see 

%()"+'F56,I'%()"+'+%>(",3a
 

Galo Coca, a mixed media and 

;"+/%+&5@$"'5+(8,('8@'P5'Q5RI'$%@$>+,'
F8()'()8,'5,,",,&"@('%/',(>E"@(,?':#5$G'
%/='$+8(8$5#'/5$>#(8",H'^4'7"#8"C"'()"+"'
is a big problem because the guys 

are taught in a technical way, and 

()"6'E%@?('E"C"#%;'5'$+8(8$5#',;8+8('()5('
would let them assess the history, or 

;+%E>$"'@"F';+%;%,5#,3'N%';"%;#"'
F)%'$%&"'%>('%/'()"+"'5+"'$%@­

E"&@"E'(%'/58#>+"'5,'5+(8,(,3a
 

So that does that mean that only 

()%,"'l57#"'(%'5//%+E?'F8##'7"'57#"'(%'
develop what we would 

consider a well­rounded 

artistic education? Art 

)8,(%+85@'P>$85'U,$%75+8?,'
comment that many 

young creatives choose to 

take private classes with 

established artists here 

,""&,'(%',>AA",(',%3'9@E'
there is no doubt that the 

,%$85#'E"&%A+5;)8$'%/'U#'
Alto means that such costs 

are extremely prohibitive 

/%+'6%>@A'5+(8,(,'()"+"3'
N5#%&p@'Q5$%'&5G",'
detritus art too, but he told 

&"'()5('()"'&%(8C5(8%@'/%+'
doing this was partly eco­

@%&8$I',8@$"')"'$%>#E@?('
5//%+E'(%'7>6'&5("+85#,3
 

Money and art are inter­

(F8@"E'8@'5##'G8@E,'%/'F56,'
%/'$%>+,"u'()"'5+(8,(,'4',;%G"'
to all discussed the lack 

%/'5@'5+('&5+G"('8@'-%#8C85I'
5@E'()"'/5$('()5('()%,"'
with money tend to be 

‘señoras y señores’ who 

E%@l(')5C"'&>$)'%/'5@'
interest in young, contem­

;%+5+6'5+(3
 

Interestingly though, and 

despite his concerns about 

B()","'*#("+,'5@E'$8+$>8(,'
8@'F)8$)'5+(';+%T"$(,'5@E'
5+(8,(?,'Di,'&%C"I'5@E'()"'
;"%;#"'F)%',"#"$('()"&?I'

Anuar Elias (who deliberately wrote a 

Di'E"C%8E'%/'5##'7>('()"'75+",('E"(58#,'
5,'5'+",;%@,"='/""#,'()5('()"'#5$G'%/'
a more developed art market and 

,$"@"'$5@';"+)5;,'5##%F'/%+'5'/+""+'
G8@E'%/'"Y;+",,8%@H'^M)"+"'5+"'+8,G,'
7"$5>,"'6%>'E%@?(')5C"'+"$%>+,"'
(%'%()"+'5+(8,(,?'/""E75$GI'5@E'()5('
$5@'7"';+"T>E8$85#'/%+'()"'5+(F%+G3'
->('-%#8C85'5,'5'F%+G,)%;'%/';+%E>$­

(8%@I'8,%#5("E'/+%&'&5+G"('("@E"@$8",I'
is an interesting place to be able to 

E"C"#%;'5'&>$)'&%+"';>+"'F%+G'%/'
5+(I'/+""'%/'$%@(5&8@5(8%@3a'

ART
 -
ENTITY

TEXT: MADS RYLE
ENTITY

ARTWORK: ANUAR ELIAS

11



9'#8((#"'A8+#'8@'P5'Q5R'A"(,'5';58+'%/'
75##"(',)%",'/%+'D)+8,(&5,3'N)"'A+%F,'
up taking classes in classic dance 

and danza folklórica3'N)"',;"@E,'("@'
6"5+,',(>E68@A')"+'$+5/(3'N)"'A+5E>­

5(",'5@E'*@5##6'7"$%&",'5'75##"+8@5I'
but has nowhere to showcase her 

5+(';+%/",,8%@5##6'5@E'@%'$"+(8*$5("'
%/'5$$%&;#8,)&"@(3'D5+&8@5'b"'#5'
Torre Benitez and Paulette Galarza 

Torrico are both that little girl and 

()"6'5+"'*A)(8@A'(%'E%'F)5('()"6'
love – bailar3

To be an artist in Bolivia is to be a 

*A)("+3''9('#"5,('()5('F5,'()"';+"&8,"'
%/'()"';"+/%+&5@$"'BN%@5+("?'K'5@'
independent 

production per­

/%+&"EI'$)%­

reographed and 

*@5@$"E'76'*C"'
E5@$"+,3'h5+85'
Guzman and 

h8A>"#'h5+8@'%/'
Santa Cruz, and 

h5+85'd8C"+5'%/'P5'
Q5R'T%8@"E'D5+­
mina and Paulette 

to create a play 

57%>('()"'5+(,3

“What united us 

F5,'E5@$"Ia'()"6'
("##'&"3'^!"'5+"'8@­

dividuals who have 

come together 

to share what we 

do, and to show 

that there really are people who 

are dedicated to this and that can 

&5G"'8@E";"@E"@(';+%E>$(8%@,3a
 

Paulette and Carmina used to be 

&"&7"+,'%/'()"'-5##"('m*$85#'E"'-%­

#8C853'\%F"C"+'()"'(+%>;"'E8,75@E"E'
8@';+%(",(3'^!"'F"+"'(8+"E'%/'@%('7"­

ing paid, not being treated well, and 

5'#%('%/'()8@A,3'M)"+"'F"+"'2s'E5@$"+,'
5@E'%@#6'()+""'F"+"';58E3'4(?,'7"5>(8­
/>#'7>('F"'A%((5'"5(Ia',56,'Q5>#"(("3'
!)"+"5,'()"',$)%%#'%/'E5@$"'&5G",'
5';+%*(I'()"'%/*$85#'$%&;5@6'F5,'
$%@,8E"+"E'5@'"Y;"@,"3'k@/%+(>­

nately even the students at the 

school are disheartened and only 

()+""'A+5E>5("';"+'6"5+3

“The government does not support 

culture and art, and now there is 

&>$)'#",,'()5@'7"/%+"3'9#()%>A)'8('
has opened a culture ministry, that 

ministry is not clear what it wants to 

do with Bolivian culture and there is 

@%'+"5#',>;;%+('/%+'()"'@5(8%@5#'75#­
#"(Ia',56,'D5+&8@53

4@'BN%@5+("?I'F)8$)'&"5@,'^7#%F8@Aa'
8@'N;5@8,)':5,'8@'7#%F8@A'%@"?,'@%,"=I'
the dancers combine theatre and 

choreography to present the plight 

%/'()"'-%#8C85@'E5@$"+3'M)"'$%,(>&",'
are modest workout clothes and the 

;+%;,'5+"'&8@8&5#3
 

“The argument we address is the 

,(+>AA#"'%/'()"'5+(8,(I'5,';5+('%/',%$8"(6'
5@E'5,'5';+%/",,8%@5#I'F)%'8,'@%('
>,>5##6'+"$%A@8R"E')"+"3'\"+"I'8/'6%>'
E%'5+(I'8('8,'5')%7763'->('()"+"'5+"'
people, not only in La Paz, who are 

E"E8$5("E'(%'F%+G8@A';+%/",,8%@5##6'
8@'()8,Ia',56,'D5+&8@53

BN%@5+("?'F5,'$)%+"%A+5;)"E'?)5@E,'
%//?I'5@E'"C"+6'E5@$"+')5E'()"'%;­

;%+(>@8(6'(%'"Y;+",,'()"8+',(+>AA#"3'

N%&"'%/'()"'T%8@(';8"$",';#56'#8G"'
*A)(',$"@",'/+%&'5'&%C8"I'5@E'()"'
,(5A"'7"$%&",'5'7%Y8@A'+8@A3'M)"'
$%&;"(8(8%@'7"(F""@'E5@$"+,'/%+'
()"',;%(#8A)('5@E'()"'E8/*$>#(6'%/'
being under constant scrutiny is all 

"Y;+",,"E'8@'()8,'E5@$"'"Y;"+8&"@(3
 

^r%>'5#F56,'F5@('(%'(%>$)'()"'
;"%;#"I'()"';8"$"'8,'/>@@6I'7>('5('
()"',5&"'(8&"'()"'$%@("@('8,',(+%@AIa'
,56,'D5+&8@53'^->('6%>'$5@'5#F56,'
A%'/>+()"+I'5@E'4'()8@G'()5('8/'F"'A%'
on to work with other people the 

8E"5'8,'A%8@A'(%'"C%#C"3'U5$)'E5@$"+'
F8##'$%&"'(%'()"';+%T"$('F8()'()"8+'
%F@'C8,8%@'%/'()"'*A)('5@E'()5('F8##'
&5G"'8('$)5@A"3a'

D5+&8@5'5@E'Q5>#"(("'E8E'/5$"'$)5#­
#"@A",'%+A5@8,8@A'()"8+'*+,('8@E";"@E­

"@(';+%E>$(8%@3'9##'()"'&%@"6'$5&"'
/+%&'()"8+';"+,%@5#',5C8@A,'7"$5>,"'
()"6'$%>#E@?('*@E',;%@,%+,3'!)"@'
()"6'F"@('(%'()"'h8@8,("+'%/'D>#(>+"I'
he insisted that all the money was 

A%@"3'M%'7"'+"$%A@8,"E'%/*$85##6'76'
the government the dancers would 

)5C"'(%'/%+&'5@'%/*$85#'$%&;5@6I'
which involves legal admin and 

&%+"'&%@"63'9@%()"+';+%7#"&'()"6'
/5$"E'F5,'5',(+>AA#"'(%'A"('5$­

$",,'(%'()"5(+",'(%';"+/%+&'8@'5@E'
(%';>7#8$8,"'()"'"C"@(3'^4@'("+&,'%/'
&%@"6I'F"'#%,(I'7>('8@'5+('F"'A58@"E3'
The people who worked with us, they 

G@%F'()"';+%$",,'5@E'()"6'E8E@?('
5,G'/%+'&%@"6Ia',56,'D5+&8@53

b",;8("'()"'$%&;#8$5(8%@,'%/'7"­

ing a dancer in La Paz, the women 

5+"'@%('A%8@A'"#,"F)"+"3'D5+&8@5'
and Paulette want Bolivia to have 

better representation in the global 

dance arena but right now they are 

/%$>,"E'%@'$+"5(8@A'5'#%$5#'&%C"­

&"@(3'4@'()"'/>(>+"'()"6')%;"'(%'
&5G"'BN%@5+("?'5@'5@@>5#'$%##"$­

tive show, to 

7"';"+/%+&"E'
in cities across 

-%#8C853'M)"6'5#,%'
hope to teach 

contemporary 

dance work­

shops to other  

;"+/%+&"+,3

^N)5+8@A3'W%('
showing your­

,"#/I'7>(',)5+8@A'
through dance: 

()5('8,'%>+'()8@AIa'
,56,'Q5>#"(("3
We sat on the 

n%%+'%/'5'E5@$"'
studio with 

cracked mirrors 

and plastic 

n%%+,I'+>,("E'
75+,'5@E'/%AA6'F8@E%F,3'M)8,'8,'()"'
"$%@%&8$',8(>5(8%@'/%+'()"'5+(,'8@'
()8,',%$8"(63'!)"@'4'()8@G'75$G'(%'&6'
dance classes in the United States, 

with mirrors on every wall, wooden 

75+,'5@E';%#8,)"E')5+EF%%E'n%%+,I'
it reminds me that to be a dancer is 

a privilege, but in Bolivia to dedicate 

6%>+,"#/'/>##6'(%'E5@$8@A'8@C%#C",'
7"5+8@A'()"'7>+E"@'%/'6%>+';5,,8%@3
 

^b5@$8@A'/%+'&"'8,'F)5('4'5&Ia'
Q5>#"(("'("##,'&"3'^4'>@E"+,(5@E'#8/"'
()5@G,'(%'E5@$"3'N%&"(8&",'8('8,'
#8G"'5'E+>AI'6%>'$5@?('#"5C"'8('"C"@'
F)"@'8('E5&5A",'6%>3'r%>'$5@?('
7"$5>,"'8('8,';5+('%/'6%>3a

Tough
    Steps

MU.M'9Wb'Q\mMmH'
JESSICA CRUEL

CRAFTING JUSTICE
4/'6%>'(5G"'5'F5#G'E%F@'D5##"'
Sagarnaga (or a tough slog up 

N5A5+@5A5=I'6%>?##'/""#'5,'8/'6%>?+"'
passing the same shop over and 

%C"+'5A58@3'h5@6'C8,8(%+,'(%'P5'
Q5R'7>6'()"8+',%>C"@8+,'/+%&'()","'
seemingly identical outlets, and 

6%>'$5@'$%@/8+&'()8,'76'#%%G8@A'>;'
and seeing tourists wearing the lo­

$5#'>@8/%+&'%/'5'7+8A)(#6'$%#%>+"E'
gorro and zip­up alpaca (or not 

,%'5#;5$5='T>&;"+3'9@E'6",I'4?&'
F"5+8@A'%@"'+8A)('@%F3
 

->('8(?,'@%('T>,('6%>+'8@E8C8E>5#8(6'()5('
,>//"+,'F)"@'6%>'5+"@?('conscien­

tious about which shops you are 

7>68@A'/+%&3'h5@6',(%+",';+%C8E"'
relatively cheap clothing and sou­

C"@8+,I'7>('6%>'E%@?('5#F56,'G@%F'
where they were made, who they 

were made by, and under what 

$%@E8(8%@,'()"6'F"+"';+%E>$"E3'
m/("@'6%>?##'7"'A+""("E'F8()'5'
“hola amigo” by a shopkeeper 

F)%'8,@?('()"';+%E>$"+'%/'()"'
$#%()8@A'%+')5@E8$+5/(,'()"6',"##3
 

Fair trade is more than boxed 

$)%$%#5(",'/+%&'mY/5&'%+'$%//""'
;%>+"E'5('(+"@E6'$5/j,3'M)"'/58+'
trade movement is growing, and it 

extends to other products such as 

()","')5@E8$+5/(,'5@E'$#%()",3'X58+'
trade standards seek to improve 

()"'#8C",'%/'()%,"'F)%'5+"'"$%­

nomically disadvantaged, elimi­

nate discrimination, and maintain 

sustainable practices to reduce 

%>+'"@C8+%@&"@(5#'8&;5$(3
 

I went to visit Diane Bellomy, 

/%>@E"+'%/'-%#8C85@'5+(8,5@'A+%>;'
9+(",5@v5'N%+5(5'8@')"+'F%+G,)%;'
8@'$"@(+5#'P5'Q5R3'M)"'7>,8@",,'
also has two outlets on Sagar­

@5A5I',"##8@A'5'C5+8"(6'%/'F%C"@I'
knitted and embroidered goods, 

including clothing, accessories, 

F5##')5@A8@A,'5@E'E%##,3'M)"'F%+G'
rooms are gathered around a 

;"5$"/>#'A5+E"@';>@$(>5("E'F8()'
$%#%>+/>#';#5@(,'5@E';#56/>#'G8(("@,3'
X%+'()"'/8+,('(8&"',8@$"'4'A%('(%'P5'
Q5RI'4'$%>#E')"5+'78+E,'F)8,(#8@A3'

Diane walks around the workshop 

talking to the artisans and answering 

phone calls concerning the many 

$%&&>@8(6K75,"E';+%T"$(,',)"'8,'
8@C%#C"E'8@3'4@'7"(F""@I'4'A+5E>­

5##6'A"('5'/""#'/%+'()"'8&;%+(5@$"'
%/'/58+'(+5E"';+%T"$(,'#8G"'9+(",5@v5'
Sorata:

 

^4(?,'A+"5(''()5('%>+'5+(8,5@,'E%@?('
have to worry about buying mate­

+85#,'%+'&5+G"(8@A'()"8+'F%+G3'M)"6'
$5@'/%$>,'%@'7"8@A'$+"5(8C"w'
()"'F%+G'+58,",',"#/'",(""&I'5@E'
()"'5+(8,5@'$5@'/%+A"('57%>('()"8+'
problems, at least while they are 

()8@G8@A'57%>('()"'7"5>(8/>#'8("&'
that they are making – it‘s a new 

F56'/%+'&5@6'%/'()","'F%&"@'(%'
communicate through creativity 

F)8#"';+%C8E8@A'/%+'()"&,"#C",'5@E'
()"8+'/5&8#8",3a
 

h5@6'%/'()"'F%&"@'F)%'5+"'
F%+G8@A'F8()8@'9+(",5@v5'N%+5(5'
$%&"'/+%&';%%+'+>+5#'5+"5,'5@E'
)5C"'$)8#E+"@'(%',>;;%+(3'9+("­

,5@v5'N%+5(5'"&;#%6,'s1'("Y(8#"'
5+(8,5@,'F)%'F%+G'/+%&')%&"I'
allowing these women more time 

(%',;"@E'F8()'()"8+'$)8#E+"@3'Q#>,'
()"+"'5+"',"C"@'5EE8(8%@5#',(5//'
at the workshop who wash, dye 

5@E'8+%@'()"'/57+8$,'8@';+";5+5­

(8%@3'!%+G8@A'5('9+(",5@v5'N%+5(5'
empowers the women by allowing 

()"&'(%'7"$%&"'/8@5@$85##6'8@E"­

pendent and gain an education 

in creative skills and literacy, while 

F%+G8@A'5('5@'5+(8,5@l,';5$"3'
Some women have been with the 

7>,8@",,'/%+'&%+"'()5@'2s'6"5+,I'
5@E'()"8+',5#5+8",'+"/#"$('()8,3
 

U5$)'5+(8,5@')5,'()"8+'%F@',G8##3'X%+'
example, women create clothes 

/%+'()"'E%##,'F)8#"'()"'&"@'&5G"'
()"'/5$",3'4(?,'5'$%##57%+5(8C"'"//%+(3''
Each person has their own ideas 

and their own style which they 

$5@'E"C"#%;'%C"+'(8&"3''h5@6'%/'
the works depict rural landscapes 

5@E',$"@",'/+%&'()"'5+(8,(,?'E58#6'
#8C",3'M)8,I'$%>;#"E'F8()'()"'/5$('
()5('9+(",5@v5'N%+5(5'E%",'8(,'%F@'

dyeing with natural products, is 

F)6'9+(",5@v5'N%+5(5?,';+%E>$(,'
("@E'(%'#%%G'E8//"+"@('/+%&',%&"'
%/'()"'%()"+'$+5/(,'%@'N5A5+@5A53''
As well as being harmonious, the 

natural colours are also non toxic 

to the wearer and the environ­

&"@(I'5@E'+";+","@('()"'"//%+(,'%/'
the artisans to keep ancient pro­

E>$(8%@'&"()%E,'8@'>,"'(%E563''
 

9+(",5@v5'N%+5(5')5,'7""@';5+('%/'
the Fair Trade movement since be­

/%+"'8('F5,'"C"@'$5##"E'X58+'M+5E"3'
!)8#"'+"/#"$(8@A'%@')%F'&>$)'()"'
movement has raised awareness 

about working conditions world­

F8E"I'b85@"'@%(",'()5('B/58+@",,?'
is still a goal that all Fair Traders 

5+"'F%+G8@A'(%F5+E3''^X58+"+'(+5E"?'
&56'7"'5'7"(("+'("+&3'!"?+"'(+6­

ing to make a positive change but 

8(?,'@%(',%&"()8@A'()5('8,'5$$%&­

;#8,)"E'%C"+@8A)(3338('8,'5';+%$",,3a
 

b85@"?,'F%+G')5,'7+%>A)(')"+'8@(%'
$%@(5$('F8()'/5&8#8",'8@'N%+5(5I'U#'
Alto and La Paz who have had 

&>$)')5+E,)8;'5@E'/"F'%;;%+(>@8­
(8",'8@'#8/"I'6"(',)"'+"&58@,';"+,8,(­
"@(3''^Q%,8(8C"'$)5@A"'8,';%,,87#"aI'
,)"'5,,"+(,3'^!"')5C"'5#+"5E6'
seen lives turned around through 

the economic and emotional 

"&;%F"+&"@(333()5('$+"5(8C8(6'
within a social context is bringing 

(%'()","'/5&8#8",3??'''
 

!)"@'F"';56')8A)"+';+8$",'/%+'/58+'
trade products we can keep this in 

&8@E3''4(?,'F%+()'$%@,8E"+8@AI'F)"@'
F"',)%;'5('5'/58+'(+5E"'7>,8@",,I'
()5('()"'/"F'"Y(+5'-%#8C85@%,'F"'
;56'()"+"'5+"'F%+()'()"';+8$"'%/'5'
7"(("+']>5#8(6'%/'#8/"'/%+'()"'#%$5#,'
F"'5+"')"+"'(%'C8,8(3'r%>'$5@'#"5C"'
La Paz with a clear conscience, 

G@%F8@A'()5('6%>'$5@'"@T%6'7>6­

ing luxuries without unloading the 

$%,('%@'()%,"'F)%')5C"'/"F"+'%;­

;%+(>@8(8",'()5@'F"'E%3

TEXT: ALANA FAIGEN



Browsing the countless pirate DVD 

shops, stalls and recycled tarpaulin 

mats in La Paz, it would be easy 

to assume that such a thing as a 

-%#8C85@'*#&'8@E>,(+6'E%",'@%('"Y8,(I'
and that the Bolivian population 

are more than content to watch 

endless blockbusters churned 

%>('76'\%##6F%%E':$8+$5'2<<0='
5@E'@%()8@A'&%+"3'9'+"]>",('/%+'
B;"#v$>#5,'7%#8C85@5,?'F8##'5##'(%%'
%/("@'7"'+"$"8C"E'F8()'7"&>,"E'
,(5+",'5@E',F8/('E"$#8@5(8%@,I'>@­

#",,'%@"'$%;6'%/'‘Cementerio de 
Elefantes’ can be dug out (the one 

-%#8C85@'*#&'F)8$)',""&,'(%')5C"'
slipped into the Spielberg­clad 

5@E'b8D5;+8%K#5E"@'$5(5#%A>",'%/'
bib,'8@'n8&,6';#5,(8$'$5,",=3'

But beneath the pirated veneer 

%/'-%#8C85?,'$8@"&5(8$'8E"@(8(6'%@"'
%$$5,8%@5##6'*@E,'E5RR#8@A'$+"5(8%@,'
%/'@5++5(8C"'7+8##85@$"'5@E'$8@"&5(8$'
,;5+G#"I'7>8#('>;%@'/%>@E5(8%@,'
painstakingly laid out over the past 

()8+(6'6"5+,3'4@'()"'"5+#6'U8A)(8",'
-%#8C85@'$8@"&5'/%>@E'8(,"#/'8@'5'
E8+"',(5("'%/'5//58+,u'()"'$%,('5@E'
,;%+5E8$'5C58#578#8(6'%/'$"##>#%8E'
*#&'&5E"'8('5#&%,('8&;%,,87#"'/%+'
E8+"$(%+,'(%'(+5@,/"+'()"8+'8E"5,'(%'
()"'78A',$+""@'/%+',)""+'#5$G'%/'+5F'
materials – as shown by the measly 

*A>+"'%/'"8A)(':SI'%$)%I')>8(='/"5(>+"'
#"@A()'*#&,'(%'7"',$+5;"E'(%A"()"+'
in the Eighties, in comparison to the 

twenty­eight produced in Bolivia 

7"(F""@'011O'5@E'011S'5#%@"3'M)8,'
dramatic growth can no doubt 

be partially explained by the 

5EC"@('%/'E8A8(5#';)%(%A+5;)6I'
which helped to democratise and 

,"$>#5+8,"'*#&K&5G8@A3'N$5C"@A"'
5'$5&$%+E"+'/+%&'()"'Barrio Chino 

or Mercado Negro in the Graneros, 

5@E';56'S3s-,'/%+'5';8+5("E'$%;6'
%/'9E%7"'Q+"&8"+'UE8(8@A'N>8("'5@E'
6%>?+"'F"##'%@'6%>+'F56'(%'$%&­

peting with the most renowned 

-%#8C85@'*#&K&5G"+,'%>('()"+"3

!8()'()8,',)+8@G8@A'8,,>"'%/'&5("­

+85#',(5+(K>;'$%,(,I'7%()'2<<s'5@E'
011J',5F'7%%&,'8@'()"'*#&'8@E>,(+6'
8@'("+&,'%/']>5@(8(6'5@E'5+A>57#6'
8@,;8+5(8%@3'!)"+"'*#&')5E'7"/%+"'
been seen as little more than a 

;%#8(8$5#'(%%#I'8@'2<<s'E8+"$(%+,'
suddenly looked again to the 

,8&;#"'(5,G'%/'("##8@A'5',(%+6I'5@E'
8@'E%8@A',%';+%E>$"E'>@+"*@"E'
6"(':5,'5'+",>#(='#>$8E';%+(+565#,'%/'
-%#8C85'5@E'8(,';"%;#"3'D"@(+5#'(%'
()","'"Y;#%+5(8%@,'F5,'()"'*A>+"'%/'
the ‘cholo?I',%&"(8&",';%+(+56"E'
more sympathetically than at 

%()"+,3X5,('/%+F5+E'(%'011JI'5@E'
$"##>#%8E',""&8@A#6'A%",'%>('%/'
the window through an unspoken 

abolition, being all but replaced 

by digital production, which was 

>,"E'(%'$+"5("'"C"+6',8@A#"'*#&'
;+"&8"+"E'8@'()5('6"5+3

As well as contributing to the ever­

"Y;5@E8@A'5++56'%/'E%&",(8$'*#&'
today, the annual Santa Cruz Film 

X",(8C5#'@%F'7+8@A,'()"')8@('%/'5'
promise to put Bolivia on the map 

5,'$"@(+"'%/'8@E";"@E"@(';+%E>$­

(8%@'/%+'()"'F)%#"'%/'P5(8@K9&"+8$53'
\%F"C"+I'7>+A"%@8@A'-%#8C85@'
E8+"$(%+'r5,)8+5'e%+E5@',"",'5'#%('
%/'F%+G',(8##'@""E8@A'(%'7"'E%@"'
/%+'()8,'$"#"7+5(8%@'(%'+"5$)'8(,'/>##'
potential: ‘Despite there being 

,%'&5@6'/5@(5,(8$'*#&,';+%E>$"E'
8@'N%>()'9&"+8$5'()8,'6"5+':0121=I'
()"'N5@(5'D+>R'/",(8C5#'#5$G"E'()"'
necessary organisation, circulation 

and audiences to allow these works 

()"'5;;+"$85(8%@'()"6'F5++5@("E3?'
N)"',"",'7+8A)("+')%+8R%@,'/%+'Q4bD9'
[':BQ#5(5/%+&5'E"'D%;+%E>$$8%@'
47"+%5&"+8$5@5?='['5',"+8",'%/'
$%@/"+"@$",'F)8$)'+5@';5+5##"#'(%'
()"'X8#&'X",(8C5#I'(5G8@A',8Y'*#&,'5('
E8//"+"@(',(5A",'%/'()"8+';+%E>$­

tion and working to ensure that the 

directors could best achieve the 

+"5#8,5(8%@'%/'()"8+'C8,8%@3'e%+Ex@?,'
#5(",(';+%T"$('['()"'E%$>&"@(5+6'
Durazno'['/"5(>+"E'%@'#5,('6"5+?,'
5A"@E53'4('(+5$G,'()"',(%+6'%/'5';"+­
,%@'"&75+G8@A'>;%@'5'T%>+@"6'(%'
*@E'()"8+'(+>"'/5()"+I'5@E'F8()'()"'
publicity and expertise provided 

by PIDCA promises to be a moving 

5$$%>@('%/'"C"@(,'5,'()"6'>@/%#E3

m/')"+'*#&,I'r5,)8+5'5,,"+(,'B()"6'

$"+(58@#6'$%@(58@'&>$)'%/'-%#8C85I'
7>('4'E%@?('()8@G'()"6'5+"'(6;8­
$5##6'-%#8C85@I'4'E%@?('()8@G'6%>'$5@'
$5("A%+8,"'5'*#&'F8()'()8,'("+&3?'M)"'
]>",(8%@'%/'()"'8E"@(8(6'%/'-%#8C85@'
$8@"&5'8,'5'E8/*$>#('%@"'(%'5EE+",,3'
Certainly particular pioneering 

F%+G,')5C"',)5;"E'()"'@5(>+"'%/'
-%#8C85@'*#&'['&%,('+"$"@(#6I'011O?,'
‘Dependencia Sexual’ springs to 

&8@E3'M)8,'*#&';8%@""+"E'()"'>,"'%/'
5'$%&;#"Y',;#8(K,$+""@'("$)@8]>"'
in South American cinema and 

proved to be a suitably chaotic 

5+(8*$"'(%'@5++5("'*C"'-%#8C85@'5@E'
9&"+8$5@'(""@5A"+,?'%C"+#5;;8@A'
"Y;"+8"@$",'%/'()"8+'@"F#6/%>@E'
,"Y>5#8(63'm()"+'-%#8C85@'E8+"$(%+,'
have since responded to Rodrigo 

-"##%(?,'5&78(8%>,'&"()%E,'76';>,)­

8@A'()"8+'%F@'("$)@8$5#'7%>@E5+8",3'
\%F"C"+I'()"'E8C"+,8(6'%/'-%#8C85@'
output remains, in both theme 

and execution, about as easy to 

$5("A%+8,"'5,'()"'#5@E,$5;"'/+%&'
F)8$)'8('$%&",3
With its erratic past, and a present 

so hard to pin down, second­

A>",,8@A'()"'@"Y('E",(8@5(8%@'%/'
-%#8C85@'*#&'8,'@%'"5,6'(5,G'"8()"+3''
M)"'@"Y('A"@"+5(8%@'%/'*#&&5G"+,'
5+"'(%'7"'/%>@E'E%(("E'5+%>@E'
-%#8C85'8@',&5##')>7,'%/'5$(8C8(6I'
)%#E8@A'/",(8C5#,I',)5+8@A'()"8+'"Y­

;"+(8,"'5@E'/>,8@A'8E"5,u'+"@E"+8@A'
8(',5/"'(%',56'()"+"'8,'@%',)%+(5A"'%/'
$8@"&5(8$'/>"#'8@'()"'@5(8%@'(%';+%;"#'
()"'8@E>,(+6'/%+F5+E3'W5(>+5##6I'5##'
would­be Tarantinos and Polanskis 

/5$"'5',(+>AA#"'5G8@'(%'h('4##8&5@8'K'
8(?,'5,',("";'5,'8('8,'+8EA"E3'M)+%>A)'
#"A8(8&5("'%>(#"(,'%/'E8,(+87>(8%@I'
\%##6F%%E'$%@$%$(8%@,',>//%$5("'
home grown products, leaving Bo­

livian directors stuck in the middle 

7"(F""@'%C"+F)"#&8@A'/%+"8A@'8@­

n>"@$"'5@E'+5&;5@(I'>@A%C"+@"E'
;8+5$63'M)8,'$%&;#"Y'#5@E,$5;"'
stacks all odds against talented 

*#&K&5G"+,',>$$""E8@A'8@'$+"5(8@A'
*@5@$85##6'C857#"'$5+""+,'8@'5'@%@K
"Y8,("@('8@E>,(+63'9@E';+"%$$>;8"E'
as it is with more pressing concerns 

()5@'()"'$%>@(+6?,'$8@"&5(8$',8(>5(8%@I'
the government has little motive or re­

,%>+$",'(%';+%;'>;'-%#8C85?,'*#&&5G"+,3

Such hurdles could be seen as a 

*#("+I'5#7"8('5'$+>E"'%@"I'F)8$)'
"@,>+",'()5('/%+'()"'+"$%A@8­
tion they so crave, Bolivians with 

ambition must be prepared to 

,(+56'/5+'%>(,8E"'()"'7%Y'8@'%+E"+'
to put their dreams to memory 

card– working with the mountain­

%>,';+%7#"&,'/5$"E'76'()"'8@E>,­
(+6I'5@E'@%('5A58@,('8(3'Q"+)5;,'
counter­intuitively, Victor Rivera (a 

P5'Q5RK75,"E'E8+"$(%+='5+A>",'()5(''
piracy ‘is an extremely important 

5#("+@5(8C"'$)5@@"#'%/'E8,(+87>(8%@I'
which you have to learn to man­

age and regulate, sure, but by and 

large it has been more productive 

()5@'E",(+>$(8C"3?'9,'+"A5+E,'()"'
F56,'%/'$%&75(8@A'()"'>@)"5#()6'
national tendency to go straight 

/%+'()"'\%##6F%%E'/5+"'%C"+'()"'
E%&",(8$I'r5,)8+5'e%+Ex@',8&;#6'
E"$#5+",'Bh5G"'A%%E'*#&,?3'4('8,'()8,'
no­nonsense yet optimistic attitude 

which stands the Bolivian directors 

8@'A%%E',("5E'/%+'()"'$%&8@A'6"5+,3'
D%&78@"'()"8+'>@n8@$)8@A'E"("+­
mination with the landscape and 

people they have to work with (the 

;+%E>$"+,'%/'()"'#5,('8@,(5#&"@('8@'
the James Bond saga, ‘Quantum 

%/'N%#5$"?I'$"+(58@#6'F"+"'E+5F@'
8@'76'()"'+8$)'@5(>+5#'+",%>+$",'%/'
7+"5()(5G8@A'*#&',"(,'G";(',"$+"('
8@'-%#8C85=I'5@E'F"',>+"#6')5C"'5'
+"$8;"'/%+'/>(>+"';+%E>$(8%@,'(%'
$%@T>+"'>;'#"C"#,'%/'&5A8$'(%'+8C5#'
b8,@"63'9@E'@%F'5##'()5('+"&58@,'
8,'%@"'(5,GH'6%>I'+"5E"+I'(5G"'%//'
your Avatar glasses and take a real 

look around you; get your hands 

%@'5'#%$5#'*#&':76'F)5("C"+'&"5@,'
@"$",,5+6=I'5@E';+",,';#563

9'/"F'$#5,,8$,'5@E'$#5,,8$,K
to­be to get you started:

yMi Socio ­ Paulo Agazzi

yLa Nación Clandestina ­ Jorge 

N5@T8@j,

yCuestión de fe ­ Marcos Loayza

yJonás y la Ballena Rosada ­ 

Juan Carlos Valdivia

yDependencia Sexual ­ Rodrigo 

Bellott

y¿Quien mató a la Llamita 
Blanca? ­ Rodrigo Bellott

yZona Sur ­ Juan Carlos Valdivia

yCementerio de Elefantes ­ Ton­

chi Antezana

yAmerican Visa ­ Juan Carlos 

Valdivia
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MU9Mdm'hkW4D4Q9P'^9P-UdMm'N99iUbd9'QzdUqaI'D5##"'e"@5+%'
N5@T8@j,I'$%+@"+'F'D5##"'4@E57>+%

M)>+,'OtX+8'LI'2<HO1
hkN4DH'BP>R'E"#'9@E"?

M+5E8(8%@5#'9@E"5@'/%#G#%+"'&>,8$'>@E"+'E8+"$(8%@'%/'+"@%F@"E'
Japanese guitarrist Takatsu Kinosita

M)>+,'21KN>@'2OI'2<HO1
M\U9MdUH'M+5K#5K#x'N)%F

M)"'D%$)575&78@5'M)"5(+"'D%&;5@6';+","@(,'5'@"F'C"+,8%@'%/'
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M>",'00I'2<HO1
MUSIC: Willy Claure on guitar

Cochabambino musician Willy Claure gives a concert in honour 

%/'()"'F%&"@'5@E'$)8#E+"@'%/'-%#8C85
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MUSIC: La Swingbaly celebrates 50 years

X5&"E'-%#8C85@'$>&785'%>(*('NF8@A75#6'$"#"7+5(",'()"'A%#E"@'
5@@8C"+,5+6'8@'()"8+'#%@A'5@E',>$$",,/>#'$5+""+3

 

 

N5('0J'{'N>@'0ZI'2<HO1
hkN4DH'M)"'7",('%/'-%#8C85@'/%#G#%+"'

X%#G#%+"'A+%>;'P%,'Q565,';#56')8(,'/+%&'()"8+'A%#E"@'"+5'%/'()"'
J1,I'Z1,'5@E'S1,3

 

TEATRO MODESTA SANGINÉS  Casa de la Cultura Franz Tamayo – 
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Entry: donation
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DANCE: Cidebol between the scenes

^Q5,%'5';5,%a'8,'()"'@"F',)%F'/+%&'75##"('$%&;5@6'D8E"7%#I'
$%&;+8,8@A'$#5,,8$5#'E5@$"I'&>,8$5#I'&%E"+@'E5@$"'5@E',5#,53'

Entry: 15Bs

M)>+,'21I'2<HO1
M\U9MdUH'9#7%+5E5'-%#8C85@5

X8/(6'$)8#E+"@'5@E'6%>@A';"%;#"'/+%&'()"'F%+G,)%;'%/'9#7%+5E5'
Boliviana present this show combining theatre, dance and verse 
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DANCE: The Alasita on stage

9+%>@E'O11'6%>@A'E5@$"+,'/+%&'P5'Q5R'5@E'U#'9#(%'+"$+"5("'()"'
/",(8C5#'%/'&8@85(>+",'()+%>A)'E5@$"3'U@(+6H'2s-,

 

X+8'0sI'1SHO1K2SHO1
!mdoN\mQH'9@8&5#'Q+%("$(8%@'

M)"'D%&&8,,8%@'%/'\>&5@'5@E'D>#(>+5#'b"C"#%;&"@(')5,'
%+A5@8,"E'()8,'F%+G,)%;'%@'()"'Bh>@8$8;5#'P5F'/%+'()"'Q+%("$(8%@'

%/'9@8&5#,?

EXHIBITIONS
Arturo Borda  & Antonio Gonzales Bravo Galleries, until 11 Feb:
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close to corner w Calle Rosendo Gutiérrez
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Museo Costumbrista Juan de Vargas  
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val, plus paintings by Felicidad Barrionuevo
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Museo de Metales Preciosos Precolombinos
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Museo Casa de Murillo
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Museo de la Revolución Nacional
Permanent exhibition: Four large murals by renowned masters 
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Museo Tambo Quirquincho
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New Season Opening
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Library Reopening

The Goethe Institut is reopening its library collection:
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Invitation­presentation: From the ‘Fraternidad Verdaderos Re­
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BX Recommends
FILM

Cinemateca Boliviana, Calle Oscar Soria, 

corner w Calle Rosendo Gutierrez

XdUWD\K9Xd4D9W'X4Ph'NU9NmW'['UiUdr'M\kdN'
5('2<3O1

Entry: 10Bs
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 The slow descent into misery, desperation (and 
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the resulting disorder leads to women taking power 
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Freddy Mendizábal directs this musical work by 
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cPmNN9dr
MOCHILA

TRUFI

HUARI

ARRIBA

CERVEZAS

BOLIVIA NO EXISTE

CHICHA

PROCESO DE CAMBIO

DANZA FOLKLÓRICA 

BAILAR

CHOLITAS

HOLA AMIGO

CEMENTERIO DE ELEFANTES

BARRIO CHINO

MERCADO NEGRO

GORRO

Rucksack. If you are reading this, there is a high probability you are a mochilero/a (n. Rucksack­carrying person ­ 
nine times out of ten a gringo).

Small taxi­shaped form of public transport which plagues the arteries of La Paz, and mysteriously accommodates 
$&'()*%%'+,'"%(-+%!'*.(/0(!1'(0/#"(!1'(&'1-23'(4*%(.'%-,+'.(0/"5(

The local beer of choice among those who have an opinion on such matters

61'(/))/%-!'(/0(*7*8/9(41-21(:'*+%(;./4+<5(='>33(3'*&'(?/#(!/($,#"'(-!(/#!5(@0(-("':':7'"(2/""'2!3?9(;*""-7*(
arriba!” is also Speedy Gonzales’ war cry. 

Not knowing the meaning of this word is as unforgivable as it is humiliating, so we won’t be enlightening you 
here, sorry. 

Quite literally means ‘Bolivia doesn’t Exist’. Myth has it that Queen Victoria (circa 1880) uttered these words and 
crossed Bolivia off the world map after receiving news that one of her ambassadors was stripped naked and 

driven out of Cochabamba dragged by a horse. His crime? Refusing to accept Chicha from President Melgarejo

Sweet purple alcoholic beverage obtained from combining human spit with maize and leaving it to fer­
ment. It’s every bit as delicious as it sounds. 

Shorthand for the social, political and economic transformations Bolivia is said to be going through since 
Evo Morales came into power. Also used more broadly to refer to the present by sympathisers of the 

government’s ideology. 

A(0/3B(.*+2'5(@+(!1-%(2/+!'C!(-!("'0'"%(!/(/+'(/0(!1'(/&'"(/+'(1#+."'.(*+.($0!?(.-00'"'+!(!"*.-!-/+*3(.*+2'%(
(and their accompanying costumes and associated myths) that can be found in bolivia.

To dance

 Traditionally dressed Bolivian woman known by her braids, layered skirts and bowler hat

Hello friend, hopfully you know this one by now
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A black market street in La Paz (not the local Chinatown – La Paz doesn’t have one of those 
either).

Actual Black Market in La Paz – which ironically sells legit products ­ just off Max Paredes.

K73-,*!/"?(4//33?(1*!9()"/7*73?(4-!1('*"(L*)%(*+.(33*:*(.'%-,+5

Q)%(%H'4C5@'d%E+8A>"R'Q3



b%'r%>'!+8("'4@'U@A#8,)g
b%'r%>'!5@('M%'c"('Q>7#8,)"Eg
!%+G'!8()'k,V
ZZZL1Z1Z

Cultural Connection

Journalism

Social Impact
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Photo: “Horas Extra” por Hector de la Quintana


